
RESUMES



TEXT

▸ 1. Name (and Contact Information)

▸ Name: Your name can appear in uppercase, bold, or large type—or a combination of these. 

▸ Preferred mailing address: Providing a mailing address is optional. Some artists may prefer not to include this, for security reasons. 

▸ Phone Number(s): List any numbers (work, studio, home, or fax) where you are comfortable being contacted. Some artists prefer to list their cell 
number as a studio number. Other artists may choose to remove their cell number and other personal address information from their résumé—
especially from a website résumé or CV. Consider listing at least one phone number, so you can be easily reached.) 

▸ Email: An email address (a must!) on the artist résumé is typically a personal, non-institutional email address. When you use a personal email address, 
use one that looks professional. 

▸ Personal Website: Personal websites are becoming more and more essential. Providing a URL to a personal website is highly recommended. 

▸ Comments: Much of the above information is commonly included as part of an artist’s personal letterhead. If you chose to design a letterhead for your 
documents that includes contact information, keep it clean, simple, and easy to read. You don’t want to distract readers from content with too many 
flourishes. Letterheads can convey personality without overwhelming the reader. 
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▸ 2. Education

▸ 2013 MFA (candidate) in Sculpture, California Institute of the Arts, Valencia, CA 

▸ 2010 BFA in Studio Art, University of Oklahoma, Norman, OK 

▸ 2005 BA cum laude, French, Southern Methodist University, Dallas, TX 

▸ 2006 Memphis College of Art, Memphis, TN 

▸ 2004 Pont-Aven School of Art, Pont-Aven, France (summer session) 

▸ For currently enrolled students, clearly state that the degree is pending by using the words “(pending)” or 
“(candidate)” in parentheses following the degree being sought. List the expected graduation date at the end. 

▸ It is not uncommon to have studied at a university or college without completing the degree. You should list these 
periods of study after the list of degrees earned. (See above example.) 

▸ Avoid using abbreviations when listing the names of universities, colleges, and art schools. 
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▸3. Grants/Awards (Grants/Fellowships, Awards/Honors, Residencies, etc.)

▸ 1998 New York State Council on the Arts Fellowship, New 
York, NY 

▸ 1991 Artist-in-Residency Fellowship, Roswell Museum 
and Art Center, Roswell, NM 

▸ Comments: Any of the headings (Grants, Fellowships, 
Scholarships, Awards, Honors, and/or Residencies) may be 
listed together or separately, depending on your own 
record of accomplishments and how best to highlight 
them.
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4. EXHIBITION RECORD / PERFORMANCE RECORD 

▸ Comments: The exhibition record may be the most important 
category in your résumé and should be near the beginning.  

▸ If you have a more impressive exhibition record than list of 
awards, then list exhibitions before awards. 

▸ There are many ways to present an exhibition record. For less 
experienced artists, such as artists who have just completed 
graduate school, it is probably more useful to list all exhibitions 
under one heading, and indicate any that are solo exhibitions, 
by including “Solo Exhibition” or “Two-Person Exhibition” at the 
beginning of the entry, just after the date.
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EXHIBITON / PERFORMANCE 

▸ Exhibitions (includes a combined list of solo, two-person, and group exhibitions) 

▸ 2012 Solo Exhibition, MFA Thesis Exhibition, Katherine Nash Gallery, Regis Center for 
Art, University of Minnesota, Minneapolis, MN 

▸ 2011 The Light of Day, Lee Hansley Gallery, Raleigh, NC 

▸ 2007 Two-Person Exhibition, Reeves Contemporary, New York, NY (with sculptor,  
Johnny Swing) 

▸ 2006 Solo Exhibition, Blue Spiral 1, Asheville, NC 

▸ 2005 100% Acid Free, White Columns, New York, NY (curated by Micaela Giovannotti) 

▸ 2000 Solo Exhibition, Dream Life of Babies, Fay Gold Gallery, Atlanta, GA (catalogue) 

▸ Solo Exhibitions (or Selected Solo Exhibitions, as a separate heading)
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5. COMMISSIONS

▸ 5. Commissions (if applicable) 

▸ Commissions, if numerous, may be divided into separate 
subcategories: Public, Corporate, and Private. 

▸ 1995 Public Art Commission, Diversity and Hope, large-
scale painting (8 x 16 ft.), acrylic and oil on canvas on 
panel, Charlotte Convention Center, Charlotte-
Mecklenburg Arts &Science Council, Charlotte, NC
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7. BIBLIOGRAPHY

▸ Comments: Bibliographical entries are entries of reviews, articles, books, 
catalogues, etc., published about you and your artwork. Critical reviews of 
your art and the inclusion of your work in books, magazines, newspapers, 
exhibition catalogues, online magazines, and in other media is important for 
documenting your accomplishments.  

▸ Daniel Mendelsohn, “But Enough about Me,” New Yorker, January 25, 2010. 
68.  

▸ Willard W. Wilson, “Sculpture Exhibition: Clinton Shows Region’s Best,” 
Syracuse Gazette,Syracuse, NY, December 11, 1998. 42. 

▸ Utica Post, exhibition announcement with photograph, Utica, NY, Dec. 8, 
1998. 12–18.
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8. PUBLICATIONS AS AUTHOR (YOUR PUBLISHED WRITINGS) 

▸ 8. Publications as Author (Your published writings, critical 
writings, reviews, blogs, etc.) 

▸ Comments: This category describes material that you have 
written. 

▸ “A Day in the Life: Editing and Writing for the New Art 
Examiner,” The Essential New Art  Examiner, Terri Griffith, 
Kathryn Born, and Janet Koplos, eds. (DeKalb, IL: Northern 
Illinois University Press, 2011): 259–264.
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▸ 9. Teaching or Related Experience

▸ 2009–10 Visiting Assistant Professor, Hamilton College, Clinton, 
NY 

▸ 10. Lectures/Workshops (Presentations, Artist Talks, etc.) 

▸ 2012 “Workshop: Visual Artist Focus: Working with Galleries 
101,” Lower Manhattan Cultural 
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12. GALLERY AFFILIATION(S) OR CLIENT LIST (FOR DESIGNERS)

▸ Comment: Only list those galleries whose working relationships with you are current. Many artists go 
their entire career without representation, so it need not be included. Designers may want to use a 
category such as Client List. 

▸ Gallery Affiliation 

▸ Hodges Taylor Gallery, Charlotte, NC 

▸ OR 

▸ Client List 

▸ Maryland State Department of Education, Baltimore, MD 

▸ The Children’s Learning Center, Aspen Hill, MD 
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13. REFERENCES (OPTIONAL)

▸ References are not always required in an artist résumé and 
would typically be included only if requested. A list of 
references should appear either at the end of the résumé 
or on a separate sheet behind a cover letter. Listing three 
references is typical
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