
Finding Funding 



Asking for help can bring up 
self worth issues. Remember, 
for the foundation community, 
giving  away money is their job. 
So help them do it and apply 
for funding.  
 



Funding the Arts is Big 
Business  

!   Last year 13 billion dollars in funds  were  given  to  
artists and cultural  organizations  in  the  United 
States.  

!   This money awarded through competitions, 
residencies, commissions and grants will be awarded to 
someone.  

!   It may as well be you.  



Public vs. Private  

!   Funding is either from public or private sources 

!   Public funding is the money budgeted for the arts at all levels of 
government. It is is passed on to artists through state and local arts 
counsels like Washington State Arts Commission: ArtsWA  

!   The source of the funds is tax payer dollars, public funders are 
interested in distributing money to a wide variety of artists and 
projects.  

!   They shy away from supporting  controversial,  sexually  explicit, 
and political work.  

!   Their granting process begins with widely published application 
guidelines, and selections are made through peer panel review. 



Public vs. Private Funding 

!   Public funding is the money budgeted for the arts at all 
levels of government.  

! http://www.arts.wa.gov/grants 

! http://www.arts.wa.gov/arts-in-communities/arts-in-
communities-resources 



Public vs. Private  

! Private funding encompasses foundations, art service organizations, art 
centers, corporations, and individual donors.  

!   Foundations are created for the purpose of giving money away. 

!   They maintain  a reserve  of  funds called an endowment, which invested 
in stocks and bonds to grow and earn income for them.  

!    They will target corporations for program grants or to purchase blocks of 
tickets to benefit events. They also cultivate individual  donors 

!   They send regular appeals for funds to their contact list.  

!   Contributions from individual donors can vary widely each year, 
depending on their overall financial health and interests. 



Types of Public and Private 
Funding 



Awards and Fellowships 

Money given directly to individual artists to help them 
continue making their work.. 
 
May come from government agencies. Such as 
the annual programs provided by your state or local arts 
council.  
 
Some come from private and nonprofit agencies like 
Elizabeth Greenshields Foundation, the George Sugarman 
Foundation, and the Aaron Siskind Foundation.  
 



Awards and Fellowships 

 
 Elizabeth Greenshields Foundation: 

https://www.elizabethgreenshieldsfoundation.org/ 
 
 
George Sugarman Foundation: 
http://www.georgesugarman.com/framepage.html 
 
Aaron Siskind Foundation: http://www.aaronsiskind.org/ 
 
Resources listed at CAA: 
http://www.collegeart.org/opportunities/type/1/ 
 



Awards and Fellowships 

!   Fellowships and awards are important signifiers that 
you have achieved a new level of peer recognition .  

!   They are generally the easiest to apply for, as you 
already have most of the materials in hand:  

!   your artist statement,  

!   images of your work,  

!   work sample descriptions,  

!   and resume.  



Artist Residencies, Studio 
Workspaces and Technical 

Assistance  
!   These organizations provide time, physical space and 

equipment for you o do your work. The Alliance of Artist 
Communities estimates that residencies in the US provide 
artists with 36 million in goods and services annually.  

!   “Get-away-from-it-all artist communities: 
http://www.artistcommunities.org/residencies 

!   Workspace residencies like Sculpture Space in Utica, New 
York and J. Michael Kohler Center in Sheboygan, 
Wisconsin  

! http://eyebeam.org/residency-information/ 



Artist Residencies, Studio 
Workspaces and Technical 

Assistance  
!   Organizations providing time, space, and assistance for you to do 

your work.  

!   They encompass get-away- from-it-all artist communities, such as a  
month  in  the New Hampshire countryside at the MacDowell 
Colony, where your only responsibility is to make art.  

!   Visual artists, writers, and composers intermingle, share ideas, and 
network  in the evenings.  

!   Some residencies are even longer,  such as the Provincetown 
Workshop on Cape  Cod,  in  which artists are provided an 
apartment, a separate studio, and a monthly stipend for seven 
months, or the year-long pro- gram in Roswell, New Mexico. 



Artist Residencies, Studio 
Workspaces and Technical 

Assistance  
!   The Alliance of Artist Communities estimates that 

residencies in the US provide artists with 36 million in 
goods and services annually.  

!   “Get-away-from-it-all artist communities: 
http://www.artistcommunities.org/residencies 



Artist Residencies, Studio 
Workspaces and Technical 

Assistance  
!   There are workspace programs that provide facilities, 

access to special equipment, and technical assistance in 
addition to  a place  to stay, such  as Sculpture Space  
in Utica, New York, or the J. Michael Kohler Center in   
Sheboygan, Wisconsin. 

!   The combination of twenty-four-hour access, flexible 
workspace, and access to specialized equipment allows 
artist to complete large-scale projects. 



Nonresidential Programs 

!   You may want to research nonresidential programs 
instead. These programs provide only space to work, 
access to special equipment, and technical assistance.  

!   Just a few examples in the New York area are Eyebeam, 
an art and technology center for digital research and 
video and new media experimentation; the Lower East 
Side Printshop, which provides printmaking facilities; 
and Harvestworks for electronic media projects 

!   You can also ASK a facility that does not have a 
residency program if you can be there 1st resident!  



Applying to Residencies  

!   They are generally the easy to apply for, as you already 
have most of the materials in hand:  

!   your artist statement,  

!   images of your work,  

!   work sample descriptions,  

!   and resume.  

!   You will also probably need a statement of purpose.  



Project Grants 

!   These are grants given to artists to fund the creation 
of a specific project. The funds must be used for that 
purpose.  

!   Examples include Creative Capital and the Jerome 
Foundation.  

!   A quick search found me The Halstead Grant for 
jewelry makers.  



Awesome Foundation Grant 

!   The Awesome Foundation provides no-strings-attached 
$1,000 grants.  

!   The only prerequisite is that the project is awesome. 
The foundation has provided funding for school 
outdoor recess equipment, hip hop music production 
for kids, rooftop waltz performances across Chicago, 
and a mural in the town of Woodburn, Oregon. 

!    The monthly awards are described as "micro-genius 
grants for flashes of micro-brilliance." 



Fiscal Sponsorship 
!   Another option is to work with a nonprofit organization that 

sponsors your project and agrees to receive and disperse funds you 
have raised for it. 

!   A nonprofit organization agrees to be the fiscal agent for your project. 
using their 50l(c)J 

!    You do your own fundraising but the money is sent to them. They 
deposit your funds in their bank account for dispersal to only valid 
expenses for your project.  

!   The nonprofit does t be bookkeeping for and any forms necessary 
with the government. To cover their expenses, fiscal agents will collect 
a fee, generally 5 10 percent from any fund you raised. 

!   NYFA https://www.nyfa.org/Content/Show/Fiscal%20Sponsorship 



Donations 

•  Individuals account for more that 80 percent of charitable giving.  

•  That includes all donations, not just those to the arts.  

•  You can plan ways to attract individual donors easier if you are 
working with a fiscal sponsor because those donations are tax 
deducible.  ·- 

•  Ask for a range in a fundraising letter from $25 up to $1,000-so 
that even the most modest donor can participate.-  

•  Their checks are made out to the organization acting as your fiscal 
agent, with a notation that the donation is for your project.  

•  The organization will then send them an acknowledgment of their 
tax- deductible  contribution. 



Researching  

!   Now that you have a better understanding  of  what 
you  are looking for in the way of support, you need to 
research and identify potential funders.  

!   The easiest place to begin your research is the "NYFA 
Source" section (under the tab "For Artists") on the 
website maintained by the New York Foundation for 
the Arts: http//www.nyfa.org.  



Research 

!   Another good online database is maintained by the 
Foundation Center ( www.foundationcenter.org). 

!   Besides providing guidelines on proposal writing, they 
also offer daylong seminars on fundraising topics at 
libraries throughout the United States 



Researching  

!   This organization isn't just about New York They have 
spent years building a comprehensive database of  
opportunities  throughout the United States for artists 
of all disciplines.  

!   You can do a search for funding based on many 
criteria, such as local and national awards to individual 
artists, project-based grants, artist residencies, and 
other forms of support.  

!   The most amazing fact about doing web-based research 
is that one organization can lead you to discovering 
others and direct you to opportunities  you hadn't  
envisioned. 



Research 

!   You can also identify possible funders by doing a 
reverse search as well. 

!    Look at artists with needs and work like yours, and 
research who has supported them.  

!   You will see these supporters listed in exhibition 
programs, press releases, catalogues, websites,  and  
artist  resumes.  



Research 

!   Find out background information about the 
organization.  

!   While researching potential funders, make sure to 
carefully read their mission statement or statement of 
purpose.  



While reading, ask yourself 
these questions:  

 
!   Does it mesh with my goals?  

!   Do we have some common ground?  

!   Check out whom they have funded in the past  

!   Identify your project's strengths, and determine what 
you have going for you that would attract this funder. It 
is crucial to match up the interests of the funder with 
yours 

!    If you aren't a good fit, then don't apply; it's a waste  of  
time.  They aren't going to change their mission to suit 
your project, no matter how valuable it is. 



Preparing an Application 

!   Most programs have specific guidelines on what is 
required to apply; however, there are some general 
things you can do that will prepare you for any grant or 
residency application. 



Follow Directions 

!   Each program asks for different things. This can be 
cumbersome for you, but these decisions are made 
unique to each organization's application and selection 
process, and so it's important that you follow the 
directions.  

!   Double check the application checklist. Send work 
samples in the format that is requested. 

!    Do not send more than what is specified. 

!   You will most likely need work samples, an artist 
statement, a project statement or letter of intent, a cv 
and for grants, a budget. You may need a letter of 
recommendation or refferances.  



Work samples 

!   You should be building a well-documented history of your work. 
Documentation should be done by a professional, whenever 
possible. The quality of your materials reflects the quality of your 
work 

!   DO NOT submit poorly documented work samples: images that 
are blurry, fuzzy video, scratchy recordings. 

!   Submit your strongest work. If you're interested in moving in a 
new direction, and want to show work that demonstrates that, 
limit those work samples to one or two, in addition to your 
strongest work. 



Work samples 

!   When planning your work samples, it helps to understand how the 
selection process usually works. While juries for writers usually have 
more time with an applicant's work, the selection process for visual 
artists, choreographers, composers, and other disciplines that will be 
reviewed in an audio or visual format have some challenges. Images are 
projected very briefly -- often just a few seconds.  

!   Video clips and audio recordings are also given very little time. Each 
selection panel is generally going through thousands of work samples in 
a day, so it's essential that your strongest work appears first and that 
video and audio clips are cued appropriately. 

!   It's hard to judge your own work, so get feedback from some people 
whose artistic opinions you respect by asking them to look over your 
work samples.  



Project Description 

!   The project description is a written statement that will lay out the 
details of  your project  and its importance.  

!   What does this project mean to you and your work? 

!   How does it respond to or address a current issue or need? How 
does it solve a problem? 

!   What are your goals for this project? 

!   What is most compelling about your art or your project?  How will 
it interact with or fill a need in the   community? 

!   What, in the broadest sense, would a donor be supporting in this 
project? 

!     



Project Description 

High WaterLine is a public art performance and 
installation that will cover over  60  miles  of the  New  
York  City waterfront. HighWaterLine creates a visible and 
local understanding of the threat of climate change. For 
HighWaterLine, I will walk along a IO-feet above sea level 
line, drawing a 4-inch wide blue chalk line, and interacting 
with community residents. I will trace the areas at risk to 
increased cycles of flooding and storm surge resulting from 
global warming. I will have an opportunity to discuss 
climate change with people whose neighborhoods (where 
they live, work and/ or play) will be most affected. This 
personal interaction is the most powerful way to impact 
people's thinking about climate change. 

 



Making the case for *this* 
opportunity 

!   Many applicants make the mistake of taking a copy-and-
paste approach to applying for an application. 

!    While the application process can be daunting, it is 
important to take the time to get a feel for a particular 
opportunity , and to be clear why the specific opportunity 
you are applying to will benefit you more than another. 

!    Things to consider are: unique geography, size, residency 
length, access to facilities/equipment, and opportunities for 
social engagement.  



References 
!   A pitfall to avoid is providing references that don't really know you but 

that have an impressive reputation.  

!   While some major awards are interested in the who's-who references, 
residency programs are interested in your seriousness as an artist, your 
dedication to a creative practice, and your ability to live in a close-knit 
community of others.  

!   If the program asks for letters of recommendation, ask your references 
to speak to these points, rather than simply what a wonderful artist/
writer/composer/choreographer/architect you are. 

!   Consider making friends with someone who has done the residency or 
received the grant before. The best recommendations come from 
people who know both you and the judging committee.  



Your Commitment 

!   All grants and some residency programs ask what you plan 
to do while in residence. 

!    The purpose of a project proposal is not to tie you to a 
specific project; it is to demonstrate that you've thought 
through how you might make good use of a residency.  

!   It is common (and even expected) that once in residence you 
will explore other ideas. No one's looking over your 
shoulder! 

!   With grants and fiscal sponsorship you must create what 
you’ve promised the committee.  



What to do if you get rejected 

!   No often means not this time.  

!   Ask for feedback.  

!   Incorporate that feedback into your next application.  

!   Apply again.  


