
Sustainable Work and Workplaces (Spring 2016; teamed with political studies)
A surprisingly large number of  people are employed in jobs and workplaces that are unsustainable—resource 
intensive, physically uncomfortable, intellectually or emotionally unsatisfying, oppressive, or ugly. Principles of 
sustainability are beginning to be applied to daily work via job definitions that value initiative, innovative 
collaborative systems and new designs for physical workplaces. Our program took a practical approach, 
emphasizing issues of  management, energy systems, workers’ sensory perceptions, ecology, and politics. Our 
attention was largely on the USA, but included intensive work with a renowned, UK-based workplace design 
consultant. There were frequent field trips to selected workplaces both on and off  campus, requiring careful 
observation and note-taking.
While workplace issues merit attention from many perspectives, this particular program was oriented to the 
configuration of  space and the tangible objects that make workplaces sustainable. Our studies were based in 
design-studio strategies. Lectures, films, interviews, and students’ own personal accounts provided 
background for studio projects of  two kinds: a program-wide, real-world case study leading to proposals for 
improvement of  the Academic Advising area on campus, and individually inspired visionary designs for 
improving work environments in selected real-world settings. Projects culminated in formal, scripted 
presentations, 3-D models and full-scale mockups.
Required Text/Image Resources included: Myerson: Time and Motion, Pink: Drive, IDEO Design: Methods 
Cards, Terrapin Design: 14 Patterns of  Biophilic Design, Living Building Institute: Living Building Challenge 3.0 as 
well as short selections from Arendt: The Human Condition, Foucault: Discipline and Punish, and New York 
Times Magazine: Work Issue (Mar. 2016). We also watched the film biography of  James Baldwin: The Price of  
the Ticket.

Timely and Timeless Work toward Sustainability (Fall 2014; teamed with political studies)
This program combined theoretical studies and pragmatism in exploring pathways of  meaningful action 
toward sustainability and peace. The theoretical materials developed student comprehension of  a design-
centered approach to action in society which combines enduring qualities with responsiveness to urgent 
contemporary concerns. Primary texts were works of  Dr. Martin Luther King, Jr. and Christopher Alexander. 
These were amplified by guest lectures on social media and on image making, films about pivotal moments in 
social change, and additional reading on political philosophy. There were 12 weekly hours of  lecture, 
workshop and seminar and two field trips.
The program’s pragmatic work required students to develop coherent concepts for interventions to remediate 
specific topical issues. The class began this conceptual design work with faculty-defined sustainability projects 
on campus and at a large local military base. With books on transformational planning and social/ecological 
resilience as background, they then undertook individual design projects and worked through a third strand of 
program work—developing articulate mastery of  contemporary models for communicating seminal ideas, 
especially the “TED talk.”
The quarter’s culminating work was a seven-person conceptual design proposal, presented as a fully 
developed, professional quality TED talk. 
Principal Readings: King, Why We Can’t Wait, Alexander, The Timeless Way of  Building, Kahane, Transformative 
Scenario Planning, Zolli and Healy, Resilience. Films: No; Maya Lin: A Strong Clear Voice. Guest lectures and video 
talks: Leslie Hatfield (GRACE Communications Foundation), Mark Stoller (Yost Grube Hall Architects), 
Miriam Villacian (Joint Base Lewis-McChord), Ron Finley (Los Angeles guerrilla gardener), Freeman 
Hrabowski (University of  Maryland, Baltimore County), Maysoon Zaid (actress, comedian, advocate), Dan 
Pacholke (Washington State Department of  Corrections) 

Green Materials: Art, Science, Construction (Fall 2013; teamed with architecture, sculpture, building 
construction)
This was a one-quarter foundational program for students interested in envisioning and making things, from 
art and craft to architecture and environments. We approached that work as both creative self-expression and 
responsive engagement with materials and environments.  The full program had the following components:



Environmental Design Studio: A series of  physical design projects, involving both individual and group 
research, idea generation, choosing and refining a design proposal, and public presentation and critique. The 
quarter’s projects were: personal workspace (by individuals:drawing board support, pin-up panel and 
nameplate from reclaimed materials), sustaining container (by peer group: container for real plant or animal to 
be sustained in studio all quarter), and campus intervention (by individuals: identification of  poor function in 
a construction detail and design of  improvement).
Materials Science: Weekly lecture/workshops introducing sustainability issues and potentials for materials 
important to architecture The text was Berge’s Ecology of  Building Materials (2nd edition), which emphasizes  
the complete materials cycle, from extraction through processing and use to recycling or reabsorption. Topics 
included metals and non-metal minerals, fired and unfired soil materials, plastics, and plant materials (living, 
harvested and processed). Assignments included glossary development, studio project research, and a final 
exam.
Drawing: Four multi-week drawing assignments—drawing with line, graphics, drawing with tone, and 
orthographic/paraline drawing—as well as a weekly quota of  sketches. Because of  the wide variation in 
student drawing background, expectations and criteria were individualized within the same basic assignments. 
Ching and Juroszek’s Design Drawing (2nd edition) was a primary resource.
Critical Dialogues in Design: Critical awareness and articulate judgment were the goals of  seminar discussions 
and design reviews, in which student-written critique of  each other’s work played a key role. Each design 
project had one or more review stages, and each week closed with individual “record and reflect” writing on 
the week’s efforts. Workshops on Evergreen academic statements and personal self-evaluation rounded out 
this work. Seminar readings were: McDonough and Braungart, The Upcycle; Pallasmaa, The Thinking Hand; 
White, The Organic Machine.

In the Presence of  Beauty (Spring 2012; teamed with political studies, literature)

This program explored the idea and the experience of  beauty. Our thesis was that the sense of  beauty has 
many facets, which different cultures recognize and value differently. Individual preferences also differ, always 
under the influence of  powerful, shared traditions of  beauty. We dramatized and investigated this by paying 
extensive attention to three traditions in which the faculty have specific expertise—Persian classic poetry, 
Japanese domestic architecture and English choral music. Significant differences between these traditions and 
between individual student and faculty experiences in the American context were a major occasion of  
collaborative and individual learning.

Most class meetings put students in the presence of  beautiful art, writing, film, architecture or music. They 
experienced a wide variety of  ways one can encounter, document, appreciate and evaluate such things. 
Readings and seminars in criticism and cultural history and analytical and expressive writing assignments 
helped students develop authentic ways to articulate their descriptions and judgments. The work led to two 
major concluding projects, one to explain the beauty of  an individually chosen instance, the other to show 
how aesthetic theory can enlarge the awareness of  beautiful things. Required texts included Takashi 
Nakagawa’s The Japanese House, Rich Gold’s The Plenitude, David and Sabrineh Fideler’s Love’s Alchemy: Poems 
from the Sufi Tradition and an array of  articles on theories of  beauty. All students made a one-day field trip to 
Portland, Oregon to experience forms of  natural and mundane beauty, and students in the 16-credit section 
completed four additional days of  garden, museum, and urban study in Portland and Vancouver, B.C. 


