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Characters
LESLEY
MARK also FLOWER GIRL
PAUL also COWBOY
SUSAN also ANIMAL

Scene 3: Take-Backs

IN LINE-UP POSITION

Stage right to left: PAUL, SUSAN, MARK. All three
look forward and then together look (moving eyes
only) at the same point up and to the right. The ef-
fect should be as though they are at the bottom of a
very large space, three stories high, and are peering
intently at something up high, that is watching them
— a heckler.

In the following exchange, PAUL turns to SUSAN,
asks his question, and, as SUSAN turns to him and
answers, PAUL goes to the other end of the line
(stage left) as the line advances stage right; the next
three retorts are delivered by the actor at the right-
most end of the line-up, towards stage right, after
which the actor goes to the stage-left end of the line-
up.

PAUL: What’s . . . your name?

SUSAN: I’m not buying anything.

MARK: What’s it to you?

PAUL: What’s your name?

SUSAN: If you were supposed to know, you’d know
it already!

CLOUDS

PAUL: I don’t want to drink tea, because tea makes
you nervous, which causes feelings of stress, which
causes heart attacks, which causes death, which
causes life insurance, which causes beneficiaries,
which causes grateful children and a fond wife,
which causes sex, which causes birth control, which
causes the moral majority . . . (Freezes)

MARK and SUSAN seated. MARK kicks leg of SU-
SAN’s chair.

SUSAN: Stop hitting me!

MARK: I’m not hitting on you; I’m hitting on your
chair. (Kicks chair again)

SUSAN: What’s your problem? — would you stop
it? Stop it!

MARK: Oh, women’s lib, eh? I’m being a “chau-
vinist pig”, am I?

Actors speaking to various imaginary addressees.

SUSAN: Be happy. Really, just be happy.

MARK: (About to kick chair again) I’m sure glad to
be ’Merican!

SUSAN: Hey, maybe this will get me press cover-
age!
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MARK: My boss may refuse to give me medical in-
surance, but I stole 20 airmail stamps from his desk
the other day!

SUSAN: Well I asked my youngest daughter if she
had brushed her teeth after school.

PAUL: Do you actually know any black people in
this town?

SUSAN: She said, yes, and I knew she hadn’t. So
then I sat down with her on the couch and told her
that Jesus doesn’t like it when she lies. So then she
looked very serious and said, oh. I told her that if
she says she’s sorry, then Jesus will forgive her and
love her just as much as before.

PAUL: (Turning back on himself) You want to know
the truth? Is that what you want? OK, I’ll give you
the truth. (Aggressively takes down jacket in about-
to-fight gesture) .

MARK: (Starts off aggressive; then retreats) I
walked to the store — (looks right, as though seeing
a heckler) not the one you’re thinking of — (turns
back left) with a man friend — (turns right-ish) now
don’t get any funny ideas — (back to left) and we
had a good talk about love — (right-ish) no, we used
the word in a way you wouldn’t understand. (Look
right, directly “at” heckler, then away, and begin
retreat) We didn’t really walk to the store; (back
up; glance slightly toward heckler) we didn’t walk;
(back up; glance slightly toward heckler) he didn’t
go with me; (back up; glance slightly toward heck-
ler) I didn’t go, either.

SUSAN: (Defensive; is being interrogated) OK,
well . . . yeah, I did it . . . Twice . . . NO! . . . By my-
self . . . Just three times before that, OK? . . . yeah
. . . yeah, well, maybe it was four times, I dunno . . .
OK, well . . . yeah . . .

PAUL: (Turning back on earlier self — speaks about
himself) Oh, that was me appearing angry. (Slight
pause) I wasn’t really angry; anger brings on stress
and stress brings on heart attacks so since I don’t
want a heart attack I’m not angry, I only appear an-
gry. (Slight pause, wraps it up) This way, when I do
get a heart attack, it will only appear that I have a
heart attack. (Pause. Then looks left as though re-

sponding defensively to an imaginary heckler) I’m
not racist myself (Looks back to straight ahead po-
sition, speaks almost to himself), but my way of liv-
ing, it’s racist.

MARK: (Same look sequence as PAUL’S last look
sequence) I’m not affected by newspapers. I don’t
believe everything I read! (Now to himself) But I
believe everything I read. There’s no alternative.

SUSAN: (Same as PAUL and MARK) I’m going to
work at three jobs and I’m going to blow all the
money I earn! (Right, to herself) But I sure better
save up every penny of it!

Quick moment, dense. Actors close together, as
though to imaginary heckler.

MARK: No!

PAUL: No!

SUSAN: (Slight pause) NO!

NO RETREAT: IMAGINING A DESIRED SOCIETY 1

Actors sit down, speaking in a relaxed manner,

SUSAN: But I really can’t imagine a changed soci-
ety. (To PAUL) Describe it to me, again.

PAUL: Well, if it were a different world, what I’d
like to see would be people walking down the street,
whites walking with blacks, you’d see women hold-
ing hands with women and men holding hands
with men — there’d be no prejudice against that,
y’know—

MARK: I wonder, would it sound differently?

PAUL: What do you mean?

MARK: Would the street sound different — the
voices, the way people were talking — would that
sound different from the way it sounds now?

SUSAN: Hmmm

Pause.
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IN LINE-UP POSITION

MARK says next line still sitting; the rest are said in
a tense line-up.

MARK: Would you want to read this book?

SUSAN: Want? I didn’t say I wanted anything

PAUL: Hey, I’ve got ten of those at home. Can give
you a good price.

MARK: $3.50, my best offer. Not a penny less. —
OK, $3.25, get it out of my sight.

REPORTERS

SUSAN: This was done by an American artist.

MARK: This was painted by a Frenchman.

PAUL: This was done by a Russian.

SUSAN: What are you talking about?

Simultaneously.
[PAUL: Art
[MARK: Art
[SUSAN: Nationalism

PAUL: This car is a Japanese model.

SUSAN: This car is American.

MARK: This car is one of those French jobs.

PAUL: What are you talking about?

Simultaneously.
[SUSAN: Cars
[MARK: Cars
[PAUL: Nationalism

MARK: Eight Americans died in the plane shoot-
ing.

PAUL: 6 American soldiers were killed in the
bombings.

SUSAN: Out of 150 dead, 4 were Americans.

MARK: What are you talking about?

Simultaneously.
[SUSAN: Americans.

[PAUL: Americans.
[MARK: People being killed.

IMAGINING A DESIRED SOCIETY 2

Seated, relaxed.

SUSAN: Describe it to me again. I just can’t imag-
ine what a world different from this one would be
like.

MARK: Well, what I’d like would be more variety.
People would be able to dress in all sorts of ways.

PAUL: Yeah, but that’s what we have already.

MARK: Hmm.

3” pause. All stand up, in line-up position, looking
defensively to left. 2” freeze. Then, as PAUL starts
talking, SUSAN and MARK slowly fold while stand-
ing.

PAUL: Well, (looks quickly to the imaginary heck-
ler, stage right, then back straight) if you’d really
like to know what I wanted, I wanted to ride out into
the country in a convertible! (Laughs slightly at the
audacity of having admitted what he wanted; then
checks to right, looks back straight, and begins de-
fensive retreat) Well, I didn’t really want to ride to
the country in a convertible! Actually I didn’t want
to ride to the country. I didn’t want to ride at all! It
wasn’t me! (This said to heckler stage right. Looks
away from heckler, defensively dusts shirt) I’m sure
glad I’m ’Merican. (Looks once more, indirectly at
stage-right heckler, then slowly folds)

Scene 4: Zany-isms (Fraudlette)

LESLEY: (From sideline) Scene 4?!

PAUL: (To LESLEY) Shhhhhh.

PAUL surreptitiously dons COWBOY hat in front
of audience, indicating that he’s playing a joke on
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his fellow actors; he winks conspiratorially at audi-
ence. MARK, SUSAN, and LESLEY watch him in-
tently.

LESLEY: Scene 4?

MARK: (To LESLEY) Shhhhhhhh.

Now MARK surreptitiously dons FLOWER GIRL
hat and picks up basket; he also winks conspira-
torially at audience. PAUL, SUSAN, and LESLEY
watch him intently.

SUSAN somewhat grumpily fetches her ANIMAL
tail and, before putting it on, makes questioning ges-
ture to audience concerning the antics of her col-
leagues; she dons tail, unenthusiastically makes a
Meow sound to explicate what she is, then winks at
audience to indicate that she, too, will try to fool
the others. PAUL and LESLEY and MARK watch
her intently.

For a moment, all three Fraudlette actors murk
around the stage.

COWBOY: (With a large wink at audience, says to
FLOWER GIRL) Heard tell you come ’bout buyin’
a horse.

FLOWER GIRL: (Not understanding his accent;
replies in genteel Eliza Doolittle accent) I beg your
pardon?

COWBOY: (More clearly) Heard tell you come
’bout buyin’ a horse.

ANIMAL: Meow.

FLOWER GIRL: Buying a horse? I did not come
heah to buy a horse. I’ve come heah to sell violets,
bloodlettes, daffy deals, and all sorts of bouquays.
(Makes large conspiratorial wink at audience)

ANIMAL: Meow.

FLOWER GIRL: Nice kitty cat.

COWBOY: Look at da litta fella.

ANIMAL: (Scratches its own ears, speaks to itself)
Oh, the itsee bitsee witsee little kittee! (Makes large
wink at audience)

COWBOY: (To FLOWER GIRL — wanting to show
her that he has seen through her disguise) Well, lit-
tle missy, haven’t I seen you somewheres else this

evening? Sure look gol darn familiar.

FLOWER GIRL: (Shocked that she/he has been
identified; then, orneryly) You look familiar, also.

COWBOY: (Shocked that she saw through his cos-
tume) Look familiar, do I? ’That a fact.

ANIMAL: (Orneryly, confirming that it also sees
through COWBOY) Meow!

COWBOY: (Retaliating at ANIMAL) Well, so does
this damn cat!

ANIMAL: (Freezes with fear at being recognized;
then, cunningly) Ruff! Ruff!

FLOWER GIRL: That’s no cat.

COWBOY: (Murderously) No, that’s no cat,

ANIMAL snarls fiercely.

COWBOY: (To FLOWER GIRL, indicating a
flower) Why, I’ll take me one of those.

FLOWER GIRL: You won’t be purchasing in food
stamps, will you?

COWBOY: No, ma’am. Ready cash. Ready cash.
Ready? . . . Cash! Ha ha ha ha!

ANIMAL giggles along, then sours.

INVITATION TO THE DANCE

COWBOY: (Immediately stops laughing, grows
symbolic and sinister) Well, I think the four of us
(To LESLEY) you, too, sister — I think we all know
the real reason why we’ve come here this evening.
Who’s gonna tell their story, first?

Silence. All actors look nervous.

COWBOY: C’mon. Don’t be sha. (Cowboy for
“shy”)

Small pause.

Simultaneously:
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FLOWER
GIRL: Well, I
asked the
gentleman, I
did, if he
would care for
a bouquay of
daffydeals; but
then, did he, he
gives me such
a look that I
nearly dropped
my knickers —
them’s what
weren’t so
clean, neither.
So I teel him—

COWBOY:
Takin’ the slow
train back to
Borneo, Ah
was, and Ah
meets this fella
on the train —
nacely dressed,
wearin’ a
smokin’ jacket,
big cigar —
well, he
weren’t
wearin’ the
cigar, of
course, ha ha.
Any-ways —

ANIMAL:
Ruff Ruff-
(Etc. goes
through whole
scenario of
being attacked
by cat)

A police whistle is blown. (This can be done by LES-
LEY from the sidelines.) All stop, in a panic, body
straight ahead, eyes back.

ANIMAL: (Terrified) Meow.

FLOWER GIRL: (Terrified) Care for a bouquay?

COWBOY: Heard tell you come about buying a
horse.

LESLEY: Scene four?

All freeze.

FLOWER GIRL TELLS A VERSION OF

NATIONALISM

COWBOY: (Relieved — no repercussions from po-
lice whistle) Now this ain’t a gonna get us nowheres.
Why don’t we let the little “lady” go first?

ANIMAL: (Agrees) Ruff.

FLOWER GIRL: The reason I’m here this evening
is because I’m concerned with the (Drops British
accent; speaks meaningly, almost urgently, to audi-
ence) recent outbreak of nationalism in this country,
and (back to the phony accent) would like to inves-
tigate the causes of it.

COWBOY: (Reacts as though FLOWER GIRL has
just declared that she is ill) Outbreak of national-
ism, eh?

FLOWER GIRL: Yes! (Immediately starts scratch-
ing)

ANIMAL bleats like a sheep.

COWBOY: Symptoms? Pains in the chest? Lack of
appetite? Female problems?

FLOWER GIRL: I think what caused it was when I
started — reading! (Here she breaks down)

COWBOY: (Shocked) Readin’? Oh, well — bus
schedules, billboards —

FLOWER GIRL: No! Reading books!

COWBOY: (Once again, shocked) Readin’ books!
Well — cookbooks, car repair manuals, telephone
book —

FLOWER GIRL: No, the hard stuff! George
Bernard Shaw, The Dictionary, Philosophy of West-
ern Civilization, Cybernetics of Cybernetics —

COWBOY: (Totally scandalized) Jesus Mary and
Joseph! Hush yo’ mouth. (Puts hands over ANI-
MAL’s ears) I don’t want this chile to become con-
taminated!

FLOWER GIRL cries.

ANIMAL moos like a cow.

COWBOY: (Briskly) This calls for eye-mediate ac-
tion. Now we don’t want to make you go cold
turkey. We’re gonna take you off readin’ those
books, gradual-like. First, we’ll put you on newspa-
pers — now, now, courage! We’ll start with the New
York Times and work down to the News Gazette.
C’mon little lady, take your medicine.

COWBOY gives FLOWER GIRL newspaper; she
pushes it aside.

COWBOY: C’mon, read it!

FLOWER GIRL refuses.

COWBOY and ANIMAL push against FLOWER
GIRL, making grunt noises, as though they were
pushing a piano, trying to make her read the news-
paper:

“Heave!" She refuses. COWBOY and ANIMAL
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heave a second time: “Heave!" FLOWER GIRL
cries and refuses. COWBOY and ANIMAL heave
a third time: “Heave!" This time FLOWER GIRL
becomes absorbed in newspaper.

COWBOY: (To FLOWER GIRL) There now, don-
cha feel better? (Now to audience, losing his phony
accent) I think this flower girl is a fraud. I wonder
what she’s after.

FLOWER GIRL: (Answering COWBOY) Oh, yes,
this has done me a world of good!

COWBOY AND FASHIOM

COWBOY: Guess it’s time to tell my story. The rea-
son Ah’m here this evening is because I heard tell
there’s a spell of fashiom goin’ on in this country,
and Ah’m concerned about it.

ANIMAL and FLOWER GIRL look at each other.

FLOWER GIRL: I beg your pardon. There’s a trend
of what going on?

COWBOY Fashiom. You know what I’m talkin’
about. World War II. Hitler. Nuclear Germany.
Fashiom.

FLOWER GIRL: I see. What is fascism, exactly?

COWBOY: What is fashiom, exactly. Whelp, fash-
iom is when the people in power make sure all
the other people feel powerless, and then those
powerful people picks on a little bittee minority, and
gets the whole country worked up as if these little
bittee people done all the wrong. That’s fashiom.
Now, in Nazi Germany, you know who they picked
on.

FLOWER GIRL: Who?

COWBOY: Who? Why, you know who — the ter-
rorists. During the 1930s they rounded up all the
people that was terrorists, or whose grandpa was ter-
rorist, or who was practicin’ the terrorist religion —
they rounded ’em all up and put ’em in concentra-
tion camps and killed ’em.

FLOWER GIRL: (To herself) That’s not right.

COWBOY: You betcharee. They made themselves

a holocaust, where they burned over 3 million ter-
rorists.

FLOWER GIRL: That’s not right at all.

COWBOY: You said a mouthful. Now, in this a-here
country, we got a spell of fashiom goin’ on right
under our noses. The people in power in the U.S.
government are pickin’ on — the Jews! Everything
is being blamed on the Jews. Everyday the news-
paper got a little somethin’ to say about the Jews,
and you can see the fear risin’ in people’s eyes —
they won’t travel no more ’cause they’re afraid of
the Jews! Fashiom, I’m telling you, fashiom!

FLOWER GIRL: I beg your pardon, but I think
you’ve got the whole thing in reverse.

COWBOY: Hmm. Got it reversed, have I?

FLOWER GIRL: I believe so.

COWBOY: You don’t think the U.S. government
picks on the Jews, just like the Nazi Germans picked
on the terrorists?

FLOWER GIRL: No, it’s the other way around.

COWBOY: (Stares at his hands, which he had used
to demonstrate the structures of persecution) blp-
blpblpblp — get back here (This to FLOWER GIRL,
who was turning away; slowly) You mean to tell me
. . . that it’s the Jews who are pickin’ on the U.S.
government, just like the terrorists were pickin’ on
the Nazis?

FLOWER GIRL: Correct.

COWBOY: Y’mean, the persecuted people are the
one’s who are pickin’ on the persecutors?

FLOWER GIRL: That’s it.

COWBOY: Ma gosh, ma gosh. Why, if you look at
it that way, then you could also say that it’s the poor
people who are pickin’ on the rich people, it’s the
Gays who are pickin’ on the Straights! You could
even say that it’s the Blacks who are pickin’ on the
Whites, or that the Jews are pickin’ on the U.S. gov-
ernment, just like the terrorists were pickin’ on the
Nazi’s and poor old Mr. Hitler. That’s it. Oh, that
poor man.

ANIMAL: Ruff. Meow. Polly wants a cracker. (To
audience, in regular speech) I think this cowboy is
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a fraud. I wonder what he’s after. (Turns back to
COWBOY and FLOWER GIRL) Ruff. Meow. Polly
wants a reactor.

COWBOY: Well now I finally understand why a
great big powerful country like the US of A bombed
teeny-weeny Libya. It’s because we needed to retal-
iate against the vicious acts of the Jewish people!

FLOWER GIRL: No, no, now you go too far. The
bombing of Libya was not caused by retaliation
against the acts of the Jewish people. Them what
caused the bombing of Libya were the newspapers.
The newspapers done it.

COWBOY: Why, Ma’am, that don’t make no
sense. . .

FLOWER GIRL: I’m telling you, them what caused
the bombing of Libya were the newspapers. And
mark my words, up ’till now we’ve only the newspa-
per reports of the bombing. (Dramatic pause) Just
wait until it happens!

COWBOY: You’re off your rocker.

FLOWER GIRL: I think you’s what got the prob-
lem.

COWBOY: You don’t know your ass from your el-
bow.

FLOWER GIRL: There’s something fishy about
you. I’ve had a funny feeling ever since the moment
you put that . . . helmet on.

ANIMAL bites COWBOY. COWBOY, thinking
FLOWER GIRL bit him, grabs her by her beard.

COWBOY: Bite me, will you?

FLOWER GIRL: I’ve been bit by a dog!

COWBOY: No, you haven’t.

ANIMAL: Meow.

FLOWER GIRL: That’s no dog!

COWBOY: No, that’s no dog.

FLOWER GIRL: Are you calling me a liar?

Police whistle is blown. All freeze, in terror, as ear-
lier.

ANIMAL: I’m sure glad I’m an animal!

FLOWER GIRL: Care for a bouquay?

COWBOY: Heard tell you come about a horse.

LESLEY: Scene four?

THE ANIMAL SPEAKS

In the following, the ANIMAL can make these
sounds, for variety, instead of just ruffing: oooo ay-
hooo (like a hound dog), yipe, growl, whimper, pant,
low growl, whine, bow wow, arff, bark, mmmm,
mixed quick barks, ruff (turning into a long speech),
grrrrr.

ANIMAL rubs against COWBOY’s and FLOWER
GIRL’s legs, ruffing (or makes some variety of dog
sounds) .

COWBOY: Why, the little feller’s got somethin’ he
wants to tell us. Ain’t that cute?

FLOWER GIRL: Don’t slobber on me, you dubious
dog!

COWBOY: Now, now, he’s concerned about some-
thing too. What’s the matter, little fella? Want me
to scratch your belly?

ANIMAL ruffs. COWBOY listens and translates.

COWBOY: Why, he’s concerned about extremism
and what he’s calling the breakdown of cause and
effect. That’s a mighty profound a concern in so
young a dog.

ANIMAL puts on his spectacles, while pompously
ruffing.

COWBOY: (Translating) Doggy says, thesis ques-
tion: how do we account for the rise of extremist
political figures such as Hitler, and, most recently,
Lyndon LaRouche?

ANIMAL ruffs, COWBOY listens.

COWBOY: (Translating) Doggy says, to this ques-
tion we have to apply the following theoretical pos-
tulate.

ANIMAL ruffs.

COWBOY: (Translating) These extremists have
come into power, not because of the large num-
bers of people who agreed with them (ANIMAL
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ruffs), but because of the large numbers of peo-
ple who were either confused by (ANIMAL ruffs),
uninformed about (ANIMAL ruffs), or unwilling to
participate in the political process.

ANIMAL: (Stands up academically and says to au-
dience in English) This explains one important re-
lation between the breakdown of cause and effect,
and the rise of extremism. Ruff.

COWBOY: (To audience and himself) That’s very
interesting. I never thought of it —

ANIMAL ruffs, pointing to an imaginary questioner
in the audience.

COWBOY: (Listens, then translates) Seems to be
a question in the peanut gallery . . . “What do we
mean by the breakdown between cause and effect?”

ANIMAL ruffs.

COWBOY: Why doggy’s cooked up a little demon-
stration for you.

ANIMAL ruffs.

COWBOY: (Translating) In the old days, if a person
threw a piece of paper in the air, the result would be
that the paper would fall to the ground.

ANIMAL snaps fingers to command FLOWER GIRL
to act as demonstrating assistant; FLOWER GIRL
holds a piece of paper and, at ANIMAL’s cue,
throws it into the air — it falls to the ground.

COWBOY: That’s right: cause, and its effect.

ANIMAL ruffs.

COWBOY: But nowadays, when a person throws
a paper up, why that piece of paper remains sus-
pended in the air! (While ANIMAL snaps fingers
at FLOWER GIRL) Demonstration! (To audience)
This I gotta see!

At ANIMAL’s cue, FLOWER GIRL throws paper in
the air. It falls to the ground, but ANIMAL and
COWBOY stare straight up into the air, as though
they see the paper still hanging there. ANIMAL
points at spot in the air, where the paper “still is”,
with eyes and mouth hanging wide open.

COWBOY: (Enthusiastically) There we have it —
an example of the current breakdown of cause and

effect!

FLOWER GIRL has been watching; she looks down
at ground where paper lies, then at the gawking AN-
IMAL and COWBOY.

FLOWER GIRL: (To audience) I think this dog is a
fraud. I wonder what he’s after.

ANIMAL ruffs aggressively, to cut her off. Then be-
gins to whine musingly, philosophically.

COWBOY: (Translating) Just think how the modern
human begins to feel. She feels she can no longer
effect her environment, that she’s living in a night-
marish world of an imagination in turmoil, becom-
ing a sucker for the mass media.

ANIMAL ruffs.

COWBOY: (Translating) She don’t have eyes; she
has newspapers instead of eyes. Two ears in her
head? nope, those are just TV antennas, built to re-
ceive the 6 o’clock news. She takes her newspaper
like she’s takin’ a drug: the more she reads, the more
she believes what she’s told; the more she believes
what she’s told, the more helpless she begins to feel.

ANIMAL ruffs.

COWBOY: (Translating) What’s said, becomes a
fact. (Muses on his own) Why, men with beards
appear to be flower girls, only ’cause they said
they were. Perfectly normal human beings walk-
ing around with phony tails appear to be dogs, only
cause they said they were. Though, cowboys, of
course, remain cowboys!

ANIMAL interrupts angrily with ruffs.

COWBOY: Alright, alright, just adding that little bit
myself.

ANIMAL ruffs.

COWBOY: Now we’re gonna close this evening
with a final example of the relation between the rise
of extremism, and the breakdown of cause and ef-
fect.

ANIMAL ruffs, also pointing to the FLOWER
GIRL’s hand, making mock biting gesture, and then
going “ow!".

COWBOY: (Translating) In the old days, when a
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dog would bite the hand of a man, the result would
be that the man would howl with pain.

ANIMAL ruffs, pointing to hand, and now, smiling.

COWBOY: (Translating) Nowadays, what with the
rise of nationalism, (ANIMAL ruffs), fascism, (AN-
IMAL ruffs) and extremism (ANIMAL ruffs), a dog
can bite the hand of a man for all he’s worth — the
result being that the man feels no pain whatsoever!

ANIMAL ruffs.

COWBOY: Demonstration!

ANIMAL starts going for hand of FLOWER GIRL,
with his lips curled back.

FLOWER GIRL: Why, I do believe it’s time for an-
other dose of newspapers.

ANIMAL starts going for hand of COWBOY .

COWBOY: (Backing away) Why that dog looks
mighty terrorist, don’t he?

LESLEY: (Interrupting the ANIMAL snarling and
COWBOY backing away) Scene . . . 5?
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