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My words but where | want them.

As obsolete as these, my words and concepts, will be
one day, so obsolete is today already the language of

those who oppose them.

Among the sentences | have written, | respect those most
which | had considered 'wrong' and 'untrue' until | wrote them.
It merely annoys me, therefore, today to have to listen
to someone who discusses those sentences as if she wrote

them, or as if | did not.

Reading what another wrote | have to decide:
Did he raise his voice to say what | wish said?
If | decide he did then | should not complain that

he said nothing new to me.

The significance of that which is called success can be

measured by the degree to which violence responds to it.



You must think for the people for

if you don't they'll think for you.

If those whom poetry no longer reaches were given a voice,
this voice might speak a piece of prose which reaches

poetry.

For those he hated he became a sacred
model; for those he loved he became

a point of departure and out of date.

Language is not to be understood but to make understood

that which is neither. (language nor understood)

It
as long as you don't learn the language

speaks louder than you.



Every '"score' is determinate and specific
in that it defines the finite set of questions

to which it offers answers.

It is neither in the interest of the performer nor of the
composer if the justified attack against uninvited authority
were to be confused with the unjustified attack on invited

instructions.

The general concept of composition, as disseminated
by many composers, music teachers, musicologists,
and critics, is so outrageously not a concept of
composition, that young people begin to hate it,

although they have a particular concept of it.

My thought, my music, and the "style'" of all I'm doing, all
me is out of date, only because .l refuse to refer to the only
commonly available reference: mysticism.
(the mystique of evident
beliefs)



Anything unambiguous is not context-bound and thus,

both really and analogically, asocial.

Everything ambiguous, then, is context-bound, thus, also
both really and analogically, social, but therefore,

however, in addition a matter of responsibility and care.

Since reasonable argument in our society always starts with
premises evidenced by our society's structure now, it
contradicts, of course, reasonable argument based on premises
evidenced by our society's structure then. This alone is the
unassailable reason for the accurate observation of all
unreasonableness in arguments reasoning on behalf of change.
The observation is accurate. The conclusions drawn from the
observation are, however, inaccurate, simply because they fail
to account for the human ability of applying reason in more

than just one way.

Reality today is a trap in which even factually correct
assertions turn into false promises. The only dignified
method of counteracting the malignant damage thus caused is

to teach and reach doubt.

The fact that we believe, think, suspect something,
does not become less of a fact, when that which we believe,

think, suspect, is not a fact.



To accuse facts of existence, and to use the existence
of facts as an excuse for the existence of facts,
Isolates facts from existence for purposes of such

justice as accuses facts of existence.

We must assume that lack of imagination is just that.

If people condone war for lack of imagination then
people would, for the same lack of imagination,

condone peace. Lack of imagination is non-selective

and thus insignificant. Those who out of their fullness
of imagination and fully aware of the alternative

decide to prefer peace to war will have to make peace
with, not war against, lack of imagination:

any observed lack of imagination be the void

into which their fullness spill.

As long as we do not claim the knowledge of absolute truth,
and while believers can not but make liars, listeners make
storytellers tell stories and composers compose music.

And they know it.

If, today, we know more about knowledge than about
cognition, then this is mainly due to the absurdly
trivial fact, that cognition is not what knowledge,

at best, can be, namely all we know.

At best, we know more about all we know

than about anything else.



The satisfaction with entertainment is the satisfaction

with war. The satisfaction, however, with comedy, is the
satisfaction with thought. Thus entertainment is not comedy,
and war iIs not comedy, and war is not thought, and

satisfaction is not satisfaction.

Not the only one, but one

happiness Is to be in error.

Whenever it appears to be impossible to invent the desirable
solution of a problem, then the impossibllity appears as a
signal signalling the possibility of an error in the conceptual
framework which unites the view of the problem with the vision
of its desirable solution. This signal raises the hope that
the sacrifice of view and vision at the altar of impossibility

could be avoided by changing the conceptual framework.

That 'truth' be variable i{s a hope which generates the

happiness to be in error.

Today's daily discourse is the punishment for our obedience
Y

to our soclety's daily orders.



