
Mediaworks Winter 2016 

Annotated Bibliography 1.0: Public Access Television  
(People-Powered TV before YouTube) 
 
Due: Three preliminary sources - Hard Copy Friday 2:30pm, Week 2 
Due: Completed Annotations - Submit Online Friday 10am, Week 3 
 
You will be completing a 5 entry annotated bibliography on Public Access Television. Look for 
information on specific programs and broadcast networks that came about after 1969 (the inception of Public 
Access) and before 2005 (The year that YouTube was founded), as well as texts that provide historical and 
theoretical frameworks for understanding how Public Access came into being and why it is historical relevant. 
You should then define a specific research question that speaks to your own emerging 
interest in Public Access TV.  
 
Types of Sources The majority of your bibliography will be primary and secondary sources. 
 

● Primary sources are films, videos, poems, performances, photographs, novels and other “raw material.” 

(For the purposes of this research assignment, this will include examples of Public Access TV Programs or 

texts composed by Public Access TV creators or collectives.) 

● Secondary sources are essays, book chapters, and other sources that are providing analysis and context 

that relates back to your primary sources. The majority of these sources should be from peer-reviewed 

academic journals or presses. 

● Tertiary sources are encyclopedias, timelines, general information websites, dictionary entries, etc. For 

the purposes of this assignment, you may include no more than one tertiary source.  

Annotation Length and Scope  Each entry must  be 2-3 paragraphs that  includes a summary of the work and 
an assessment of the source’s relevance to your research question.  
 
● Summarizing primary sources: When you’re providing the summary portion of your primary source 

annotations (films, videos, performances, photographs, novels, poems, etc.) make sure that you discuss the 
relationship between the formal and conceptual elements of the work. 

● Summarizing secondary and tertiary sources: When you’re providing the summary portion of 
your secondary source annotations (essays, articles, book chapters, etc.) be sure that you are able to 
identify the central argument and methodology employed by the author. 

● Assessment of relevance: You should be able to outline why this source is important to your research 
and what you find compelling/useful about it. Is it providing historical context? Is it a case study? Is providing 
a theoretical framework for understanding your topic?  How is it helping you with your research question?  

 

All entries must begin with proper citations in MLA (seen on in examples) or Chicago Style format. We don’t 
have a preference, so long as you are consistent. 



EXAMPLES  
Annotated Bibliography entries written by previous students in response to a similar assignment.  

 
PRIMARY 
It Wasn't Love. Dir. Sadie Benning. Video Data Bank, 1992. Videocassette. 
  

This video is an over-the-top queer love story.  The narrator describes an encounter with a girl who 
leads them on an illegal fantasy journey to Hollywood and Detroit, robbing liquor stores and making out in 
“fried chicken parking lots.”  The fantasy is revealed at the end, when the narrator admits “we never made it to 
Detroit, much less Hollywood,” but on the way they embody numerous fantasy figures, from the platinum 
blonde femme fatale to the goateed gangster, and describe their love/lust for the girl in melodramatic terms.  
The realest-feeling sequence in the video is when the narrator is pictured in plain costume, minus the trappings 
of the various fantasy characters they play, sulking to the song “Teenager in Love” by Dion and the Belmonts.
  
               Made on a toy camera with a high-energy pop and punk soundtrack, the video inhabits a distinctly 
teenage space, combining the imaginative play of childhood with an element of criminality and adult desire.  The 
rapidity of the cuts and widely varying pop culture reference points recall the riot grrrl collage zine aesthetic, as 
do the themes of queer romance, malleable gender identity and young feminine rebellion, criminality and sexual 
empowerment.  I am interested in the interplay between fantasy and reality, and the odd sensuality of some of 
Benning’s images, such as when she evokes the couple making out in a parking lot by showing a slow close-up of 
a thumb going into and out of a mouth. 
  
SECONDARY (Case Study) 
Cholodenko, Alan. “Who Framed Roger Rabbit.” The Illusion of Life: Essays On Animation. Sydney: Power 
Publications, 1991. Print. 
  

Cholondenko views Who Framed Roger Rabbit as a deconstructivist text that is not only reflexive, but 
dismantles postmodern ideals. He dissects the title itself as being an important statement of the film with the 
absence of the “?”, which anticipates modernist approach as a question and simultaneously criticizes against 
stopping the play of the movement of meaning. The word “frame” is also a play with semiotics: “frame” 
(signified), which frames (signifier) the frame, or title, (sign.) Cholondenko suggests that “animation” should not 
fall under “film”, nor should “film” fall under the category of “animation,” instead he expands that the moving 
image is animated still images. This chapter focuses on the political and formal reflexive elements of the film with 
specific examples and moments that take place in Who Framed Roger Rabbit. 
  This chapter is rather specific to a singular text, but provides a detailed breakdown of how reflexivity can be 
used in animation. This text has encouraged me to seek animated sources that utilize the marginalization of 
animation as a means to present weightier topics in a “friendly” way; connecting real world concerns to a 
medium that has the potential to be near-universal. 
  This source provides a look at reality in animation on a formal level: reflexivity, and simultaneously presents a 
film that integrates live action and animation. This makes me further question, why does “live action” or 
“photographic” work initially seem to represent reality more than other mediums? Why is animation often 
marginalized as “child’s play” or “cartoons”? And what animated texts utilize or defy this marginalization?  

 


