
 

M E D I A W O R K S Spring 2016     Research Project 

 
Due: Revised Research Question & Abstract; Revised Bibliography  Thurs. 2pm, Week 3 

Due: Essay Outline and Annotated Bibliography Draft  Thurs. 2pm, Week 4 

Due: Final Annotated Bibliography  Thurs. 2pm, Week 5 

Due: Full Draft of Essay  Thurs. 2pm, Week 6 

Due: Reverse Outline  Thurs. 2pm, Week 7 

Due: Final Essay  Tuesday 10am, Week 9 
 

OUTLINE 
 
There’s no one correct way to write an outline. For more linear thinkers and planners, an 
outline may be organized into main points by paragraph. For those who tend to use writing as 
thinking and organize afterwards, an outline may look more like bits of text and notes. Others 
may use note-taking extensively while researching, and arrange annotations, references, and 
quotations to make an outline. What all of these formats have in common is that they begin to 
map out key ideas and claims that will appear in the essay and evidence that can support them. 
 
To write an outline, you must have a preliminary THESIS. You may change and refine this as 
you write, but you can’t begin structuring an essay without some sense of what you want to 
argue. Write this main point at the top of your outline (it can be more than one sentence). 
 
 
Thesis checklist: 
● Does this statement answer the research question? 

● Is it clear what kinds of evidence would support this claim? 

● Could someone else challenge or oppose this interpretation? 

● Is it clear why this argument is significant – why a reader should care? 

● Is is something that could be convincingly explored in 7-9 pages? 
 

Outline checklist: 
● Are ideas (whether bullet points, notes, or free writing) gathered into coherent 

sections? 
● Do the sections have a clear relationship to the preliminary thesis? 

● Does the outline give a sense of key ideas and claims that will make up the essay? 

● Does the outline give a sense of the evidence that might support each claim? 

● Does the outline seem like it will generate 7-9 pages of material (not dramatically more 
or less)? 

 



TOPIC OUTLINE (example) 

Title: The Unique Nature of a Documentary Film 
       

I. Introduction 
A. Introductory statement 
B. Thesis statement: A documentary film is different than other films.   

II. Body 
A. First Supporting Idea (Topic Sentence): Unlike other films, the documentary must 

convey the impression of authenticity.      
1. A representation of the world we already occupy 
2. Viewers anticipate a more accurate reality than when watching other films 

B. Second Supporting Idea (Topic Sentence): People are treated as social actors. 
1. For other films, people are treated as actors: valued for the quality of 

performance delivered 
2. Social actors continue to conduct their lives as they would have done 

without presence of the camera 
3. Cultural players rather than theatrical performers 

C. Third Supporting Idea (Topic Sentence): Documentary films are not edited for 
continuity. 

1. Other films rely on continuity editing to establish an imaginary world 
2. In documentaries things share relationships in time and space not because of 

the editing but because of their actual, historical linkages 
D. Fourth Supporting Idea (Topic Sentence): Documentaries rely heavily on the 

spoken word. 
1. Our identification with a fictional world depends on literal views  
2. Arguments (in docs.) call for a logic that words better convey than images 

III. Conclusion 
A. Restate thesis: Documentaries represent the world in which we live rather than a 

world, and thus affect the viewer differently and have different characteristics than 
other films. 

B. Closing statement 
 

Source: Nichols, Bill. Introduction to Documentary. Bloomington: Indiana University Press, 2001. 
      
  



SENTENCE OUTLINE  

1. Write out your thesis at the top of the page. 

2. Make a list of points you must prove to prove your thesis. What would 
someone have to agree with, in order to agree with the thesis? 

○ These will be the main sections of your paper. Like the thesis, these should be 
complete, declarative sentences—something you can either prove or 
disprove. 

3. On a new page, write your first main point. This is the thesis for that section of the 
paper. 

4. Make a list of the points you have to prove to prove that point. Just as with the main 
points, these should be complete, declarative sentences—statements you can prove 
or disprove. 

5. These are your sub-points for that section. 

6. Repeat the process for each of your main points. 

Once you have the main points and supporting points written down, it’s time to start 
organizing. First make sure which are main and which are supporting points. For example, 
you may find that what you thought was a main point is really part of proving another main 
point. Or, what you first listed under a main point may need its own section. This may 
change as you continue to work on the outline and draft the paper. 

Now you can decide what order you want to present your ideas in. Again, label them with 
letters or numbers to indicate the sequence. 

Tip: Don’t just settle for one organization. Try out at least two different sequences. You’ll 
be surprised at the connections that emerge, the possibilities that open up, when you 
rearrange your ideas. You may find that your thesis suddenly snaps into focus, or that 
points that seemed unrelated in fact belong together, or that what you thought was a main 
idea is actually a supporting idea for another point. Good writing is all about re-vision, which 
literally means “seeing again”—seeing your work from a fresh perspective. You can do this 
at every stage of the writing process, and especially at the organization stage. 

Source: http://shoreline.edu/doldham/102/HTML/Sentence%20Outline.html 
 
  



ANNOTATED BIBLIOGRAPHY 
 
For this draft, all of the 10 sources that are currently most relevant to your project should have 
annotations. A review of how to write annotated bibliographies follows. 
 
Annotation Length and Scope  Each entry must  be 2-3 paragraphs that  includes a 
summary of the work and an assessment of the source’s relevance to your research question.  
 

● Summarizing primary sources: When you’re providing the summary portion of 
your primary source annotations (films, videos, periodicals, interviews etc.) make sure 
that you discuss the relationship between the formal and conceptual elements of the 
work. 

● Summarizing secondary and tertiary sources: When you’re providing the 
summary portion of your secondary source annotations (essays, articles, book chapters, 
etc.) be sure that you are able to identify the central argument and methodology employed 
by the author. 

● Assessment of relevance: You should be able to outline why this source is important 
to your research and what you find compelling/useful about it. Is it providing historical 
context? Is it a case study? Is providing a theoretical framework for understanding your 
topic?  How is it helping you with your research question?  

 
EXAMPLES 
 
PRIMARY 

It Wasn't Love. Dir. Sadie Benning. Video Data Bank, 1992. Videocassette. 
  

This video is an over-the-top queer love story.  The narrator describes an encounter 
with a girl who leads them on an illegal fantasy journey to Hollywood and Detroit, robbing 
liquor stores and making out in “fried chicken parking lots.”  The fantasy is revealed at the end, 
when the narrator admits “we never made it to Detroit, much less Hollywood,” but on the way 
they embody numerous fantasy figures, from the platinum blonde femme fatale to the goateed 
gangster, and describe their love/lust for the girl in melodramatic terms.  The realest-feeling 
sequence in the video is when the narrator is pictured in plain costume, minus the trappings of 
the various fantasy characters they play, sulking to the song “Teenager in Love” by Dion and 
the Belmonts.  

Made on a toy camera with a high-energy pop and punk soundtrack, the video inhabits a 
distinctly teenage space, combining the imaginative play of childhood with an element of 
criminality and adult desire.  The rapidity of the cuts and widely varying pop culture reference 
points recall the riot grrrl collage zine aesthetic, as do the themes of queer romance, malleable 
gender identity and young feminine rebellion, criminality and sexual empowerment.  I am 
interested in the interplay between fantasy and reality, and the odd sensuality of some of 



Benning’s images, such as when she evokes the couple making out in a parking lot by showing a 
slow close-up of a thumb going into and out of a mouth. 
  
SECONDARY (Case Study) 
Cholodenko, Alan. “Who Framed Roger Rabbit.” The Illusion of Life: Essays On Animation. Sydney: 
Power Publications, 1991. Print. 
  

Cholondenko views Who Framed Roger Rabbit as a deconstructivist text that is not only 
reflexive, but dismantles postmodern ideals. He dissects the title itself as being an important 
statement of the film with the absence of the “?”, which anticipates modernist approach as a 
question and simultaneously criticizes against stopping the play of the movement of meaning. 
The word “frame” is also a play with semiotics: “frame” (signified), which frames (signifier) the 
frame, or title, (sign.) Cholondenko suggests that “animation” should not fall under “film”, nor 
should “film” fall under the category of “animation,” instead he expands that the moving image 
is animated still images. This chapter focuses on the political and formal reflexive elements of 
the film with specific examples and moments that take place in Who Framed Roger Rabbit. 
  This chapter is rather specific to a singular text, but provides a detailed breakdown of 
how reflexivity can be used in animation. This text has encouraged me to seek animated 
sources that utilize the marginalization of animation as a means to present weightier topics in a 
“friendly” way; connecting real world concerns to a medium that has the potential to be near-
universal. 
  This source provides a look at reality in animation on a formal level: reflexivity, and 
simultaneously presents a film that integrates live action and animation. This makes me further 
question, why does “live action” or “photographic” work initially seem to represent reality 
more than other mediums? Why is animation often marginalized as “child’s play” or “cartoons”? 
And what animated texts utilize or defy this marginalization?  
 
 
We will engage in a peer review session on these materials Thursday of 
Week 4. 
 
Thursday of Weeks 4 and 5, each student will present one of their 
annotated sources to a small group. 
  


