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Found Footage Cut Ups: Materiality, Montage, Methodology 
 

 Group Dragon Group Unicorn 

Proficiencies Tuesday, September 29 

prepare for proficiencies 

Tuesday, October 13 

prepare for proficiencies 

Found Footage Workshop Friday, October 2 

Making Media reading 

Friday, October 16 

Making Media reading 

Direct Animation Tuesday, October 6 

storyboards due 

Tuesday, October 20 

storyboards due 

FILMS DUE Friday, October 9, 10am Friday, October 23, 10am 

 
“Art is always conflict, according to its methodology.” – Sergei Eisenstein 

 
In this project you will create a short silent film on the themes of CONFLICT reconstituted 
from found footage of your choosing (1-2 sources – no more than 2). The purpose of this 
assignment is for you to link the theory of editing to its practice by experiencing and 
experimenting with the myriad ways that montage can transform a text. 
 

§ What are the underlying formal or methodological conflicts in the source, and how can 
you magnify them, distort them, or undermine them? 

§ How can you introduce conflict that didn’t exist before? 

§ What conflicts are there between the source and your transformation of it through 
editing/montage? 

§ What kind of conflicts are there between the source and your transformation of it 
through direct animation? 

§ Which of Eisenstein’s various definitions of conflict in film describe, inform, or illuminate 
the source and your own work with/on/through it?  

 
Found Footage Workshop 

You will form groups of three and source footage for your project from the available archives. 
We will discuss how to view and log the content of the films. During and after this session, you 
will work together on backwards and forwards storyboards: 
 



§ Backwards: for each shot (cut to cut) you’re interested in, draw a storyboard frame and 
sketch out the shapes, movement, texture, color, and other content (can include text 
descriptions) 
 

§ Forwards: now start to sketch a storyboard to imagine possible image juxtapositions 
and combinations based on matching shapes, movement, color, other content, etc. to 
create patterns, rhythms, progressions, transformations, CONFLICTS etc. You will be 
looking for formal connections between shots as well as connections in meaning.  

 

Direct Animation 

Special guest Devon Demonte will be teaching this workshop on materially manipulating film to 
create visual effects. You will have a chance to learn and practice techniques and consider 
if/how you want to use them in your final project. 
 
 
Final Films 

Your project should be no more than 2.5 minutes long – and it may be much shorter, 
particularly if you make heavy use of animation. It should demonstrate substantive engagement 
with and transformation of the form and content of your 1-2 source texts. It should use editing 
and at least a few frames of animation to convey an original thematic, aesthetic, or affective 
meaning. You should be prepared to articulate how you conceive of CONFLICT in the context 
of this work. 


